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FOREWORD

Western Sydney University is proud to host  
the 7th Western Sydney University Sculpture 
Award and Exhibition on its Campbelltown 
campus. The exhibition is a showcase 
of outdoor sculptures by Australian and 
international artists whose works have been 
designed specifically for the University’s 
environment and landscape. 

Culturally significant to the region, the event 
has grown in stature both domestically and 
internationally over the years. In 2016, the 
competition attracted a diverse range of 
entries by artists from around Australia and 
overseas. Seventeen finalists were chosen by 
our esteemed curatorial panel, comprised of Dr 
Lee-Anne Hall, Monica McMahon, Matt Poll and 
Michael Snape. 

The landscape in which the sculpture 
exhibition is displayed has become an 
important educational, cultural and 
recreational space for staff and students 
as well as the wider community. In the last 
decade, a substantial and permanent sculpture 
park has been created at the University’s 
Campbelltown campus, showcasing the 
winning works of art from across each year 
of competition. The sculpture park has also 
benefited greatly from the generous donations 
of previous competition finalists who have 
gifted their sculptures through the University’s 
Cultural Gifts Program. The Sculpture Award 
and Exhibition also provides sculptures for the 
University’s other campuses, most notably the 
Parramatta campus where a sculpture walk 

has been established and is enjoyed by local 
residents.    

The University would like to recognise and 
thank key sponsors and partners for their 
support and contributions to the Sculpture 
Award and Exhibition. We thank Urban Growth 
NSW as the sponsor of the People’s Choice 
Award, and Quest Campbelltown for the 
provision of accommodation for competition 
finalists and their assistance in the onsite 
installation of the works. Western Sydney 
University also welcomes a new partnership 
with the Gordon Darling Foundation, which 
has generously sponsored the primary school 
and high school education programs that 
operate in conjunction with the exhibition.

The University would also like to acknowledge 
the support of Campbelltown Council in 
promoting the event across the region and 
extends its gratitude to the panel and judges, 
members of the exhibition project team, and 
entrants to the competition, particularly the 
finalists represented within this catalogue and 
exhibition, for their contributions.

We warmly welcome all visitors to this 
exhibition, our campus and region. We hope 
you enjoy this wonderful biennial event.

Professor Barney Glover
Vice-Chancellor and President, 
Western Sydney University
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The seventh Western Sydney 
Sculpture Award illustrates how 
contemporary sculptors innovatively 
counter the limitations of media 
imposed by permanent outdoor 
placement, utilizing both the 
traditional range of ‘hard’ media 
of steel and stone, and less robust 
materials such as wood, ceramic 
and glass; and while there is some 
commentary on contemporary 
issues, most works show the wit, 
whether intentional or not, of literal 
title puns.

The processes of extracting ore from beneath 
the earth’s surface, forging it into steel, shaping 
it and displaying it on the earth’s surface has 
a long tradition. In this way, the utilitarian 
is transformed into the non-utilitarian or 
even a decorative addition, challenging and 
contrasting with the ‘softer’ natural landforms. 
This challenge is demonstrated by Robert 
Barnstone’s Cleft, an animal-like carbon steel 
assemblage in the Caro and Land Art custom 
of forms ‘forcing’ or digging their way directly 
into the earth, exploiting a fissure, and thereby 
becoming an aggressive intervention. The 
lyrical steel linear ‘drawings’, Frolic by Jan King 
and Peter Zappa’s Hand drawn, demonstrate 
metal’s paradoxical graceful and rhythmic 
qualities in their balances between positive 
and negative spaces. Ingrid Morley’s The Silent 
is a long steel and wooden horn resting upon 
the earth, in the fashion of the huge ready-
mades of Oldenburg. A reclaimed gasworks 
funnel and fallen tree become both a musical 
instrument and a kinetic geometric form of 
suppressed energy; the traditional playfulness 
of the form being undercut by its huge scale 
and alien setting. 

Carving and cutting stone blocks is history’s 
oldest form of art and it is perhaps the most 
suited of all material to outdoor sites. The 
totemic stone stacks, Clara Hali’s Stack and 
John Petrie’s Dance, are inspired by human 
movements; their simple forms evoking the 
tribal and exemplifying the lyricism found in 
delicate balances of shapes.

The carved granite works of Senden 
Blackwood and Watara Hamasaka and 
the sandstone of Michael Purdy attest to 
these artists’ abilities to transform solid 
and permanent matter into sculpture with 
ambitious and original concepts. Blackwood’s 
organic paia explores the relationship 
between wayward vegetation and the built 
environment, Hamasaka’s The Sound of the 
Earth: Physical seat XIX, a utilitarian granite 
Land work, is also a sound sculpture and 
Purdy’s Monument to the long term perils of 
short term politics, is an assemblage cut from 
discarded NSW Heritage Services Division 
sandstone blocks and a stone work bench used 
by apprentices to learn their trade: pointedly 
a comment on the loss of a skill due to a short 
sighted government policy.

Contrasting with the stability of these 
rigid works, the Installation pieces evoke 
senses of lightness and play. Greer Taylor’s 
looking in / looking out transforms the 
traditional telegraph pole form into 
a colourful assemblage of geometric 
aluminium structures, joined by stainless steel 
cables, symbolizing communication, and 
metamorphosing the utilitarian into lightness 
and fantasy, especially because of its site 
within the lake. Similarly, Lisa Tolcher’s Melody 
of Equilibrium’s red steel discs appear to be 
rolling across the grass, perhaps blown by the 
wind, seemingly defying gravity and adding 
a sense of randomness and energy to the 
traditional geometric shapes.

WESTERN SYDNEY UNIVERSITY 
SCULPTURE AWARD 2016
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Yura Yura is a Japanese onamatopaeic term 
for something rolling or floating on water. 
These fabric sheets, attached to trees, both 
float over the land and become possible 
“rescue blankets” for jumpers from heights. 
Akira Kamada’s political references are aimed 
at the current refugee crisis of those seeking 
haven by sea journeys and to the islands 
under threat from rising sea levels. Louisa 
Dawson’s site specific Urban Growth will evoke 
smiles from visitors since its visual pun at the 
spreading population and the effects of the 
built environment on the landscape is a serious 
environmental message delivered gently.

The familiarity and warmth evoked by wood 
gives Neil Laredo’s Balance II a starting point 
for contemplation into the symmetry of its 
shapes and negative spaces placed within 
its square frame. The logistics of creating 
both a visual and physical balance with the 
architectural form force us to recognize our 
response to symmetry while the simplicity 
and thinness of the elements and the elegance 
of the construction techniques refer to the 
geometry of Japanese design.  

Sallie Portnoy’s and Daniel Lafferty’s works 
solidify simple natural forms and hint at the 
enormity of the natural world. Portnoy’s 
Blades of Glass evoke tusks or reeds, 
reaching from their earthly grounding to 
the sky: a juxtaposition with the seeming 
wave like movements caused by the wind. 
The translucency and soft colours give 
the scaled forms their luminescence and 

lightness. Lafferty’s earthenware Boulders 
by Fire connect the solid and the fragile, and 
their creation imitates the mysterious and 
dangerous processes of the fire and lava 
beneath us. The evocative red and black 
colourings are the results of a seventy hour 
kiln firing.

The only figurative work in the exhibition, 
Joseph Bartolo’s Life’s Desperate Struggle, is 
an amalgam of two forged steel figures, a deer 
and a pursuing tiger. The action of the pose 
is shown through the contrasting rounded 
fragments of the deer and the linear form 
of the tiger, and like a blurred photograph 
of movement, it is the portrayal of speed. 
The expressions of the faces illustrate the 
presumed result of the chase.

Dr Michael Hedger 
March 2016

DR MICHAEL HEDGER 

Dr Michael Hedger is the Director of Manly 
Gallery and Museum. He is a recognized 
authority on Land Art in the USA, as well as 
public sculpture within Australia. He has a PhD 
(UNSW Art & Design) and was also a former 
Director of Campbelltown Arts Centre, where 
he developed an outdoor sculpture park. He 
is also the author of the publication, “Public 
Sculpture in Australia”.
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LIST OF WORKS

ROBERT BARNSTONE
Cleft
2015
Welded carbon steel with clear penetrol
90cm x 90cm x 240cm
140kg
$15,000
Represented by Conny Dietzschold

JOSEPH BARTOLO
Life’s Desperate Struggle
2016
Forged mild steel, mig and oxy welded 
together
200cm x 60cm x 350cm
51kg
$28,000

SENDEN BLACKWOOD
paia
2014
Carved black granite, steel, stainless steel
120cm x 120cm x 60cm
900kg
$48,000

LOUISA DAWSON
Urban Growth
2016
Wood, aluminium, timber footings
200cm x 254cm x 252cm
100kg
$11,500

CLARA HALI
Stack
2016
Bronze and corten steel
245cm x 56cm x 56cm
200kg
$46,000
Represented by Beaver Galleries, Canberra

WATARU HAMASAKA
The Sound of the Earth: Physical seat / XIX
2016
Granite
45cm x 230cm x 90cm
1,800kg
$32,000

AKIRA KAMADA
Yura Yura
2015
Hand dyed fabric sheets, acrylic paint, rope, 
string, shock cable
7 pieces, each piece variable dimensions
5kg each
$6,000

JAN KING
Frolic
2015
Steel, hot zinc sprayed and painted with auto 
lacquer
174cm x 73cm x 58cm
40kg
$15,000
Represented by King Street Gallery on William

DANIEL LAFFERTY
Boulders by Fire
2015
Wheel thrown wood fired earthenware
8 pieces, each 45cm x 45cm x 45cm
25kg each
$16,000
Photograph by Alice Lafferty
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NEIL LAREDO
Balanced II
2016
Timber and jute rope
300cm x 240cm x 240cm
185kg
$5,650 

INGRID MORLEY
The Silent
2016
Steel and wood
180cm x 11,350cm x 200cm
4,500kg
Price on application 
Represented by Defiance Gallery 

JOHN PETRIE
Dance
2016
Basalt
2 pieces, 120cm x 30cm x 20cm: 140cm x 30cm 
x 30cm
200kg and 380kg respectively
$40,000 

SALLIE PORTNOY
Blades of Glass
2015
Kiln cast lead crystal, sand, cement, pvc pipe, 
plastic bucket
3 pieces, each 220-240cm x 11cm x 10cm
30kg each
$9, 800 each 

MICHAEL PURDY
Monument to the long term perils of short term 
politics
2016
Sydney sandstone and steel
240cm x 120cm x 120cm
1,500kg
$35,000
Represented by Maunsell Wickes

GREER TAYLOR
looking in/looking out
2016
Automotive paint on aluminium, stainless steel 
cable and fittings
5 pieces, each 400cm x 20cm x 160cm
20kg each
$40,000
Represented by MARS

LISA TOLCHER
Melody of Equilibrium
2016
Steel and paint
9 pieces, each 92cm diameter
60kg each
$14,000
Represented by M CONTEMPORARY

PETER ZAPPA
Hand drawn
2016
Stainless steel pipe and rod shaped forged and 
welded together with an enamel paint finish
170cm x 240cm x 110cm
60kg
$27,500 
Represented by Mossenson Galleries.
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ARTIST STATEMENT

Cleft is a landscape intervention that suggests 
a fissure in the earth. The trope is a digital 
image, a pixelated appearance….. a glitch on 
the screen. In these folds the earth gives way 
to a void that holds an empty space below 
us. Between these forms is a vessel deep in 
the ground. The formations, made of carbon 
steel are supple, containing voids and recall 
weathered rocks. It suggests peeling away of 
the earthly crust and at the same time, acts 
as an incision into the landscape, dug into it, 
forging a passage. The components in the work 
bend over the ground and over each other 
capturing a section of darkness between the 
pieces. Cleft is a matrix of forms rich in pattern 
and structure.

ARTIST BIOGRAPHY

Robert Barnstone lives in Sydney and has 
an active practice that often resides on the 
boundary between art and architecture. He 
holds degrees in sculpture and architecture 
from Bennington College, the AA, London and 
Master of Architecture, Harvard University. He 
is principal architect with Ascher/Barnstone 
Architects. Projects include: Artists housing for 
Franconia Sculpture Park in Shaker, Minnesota, 
an engineered plastic building for the U.S. Navy 
and the Wood Material Engineering Laboratory, 
WSU. Art installations include: Prone at the 
Socrates Sculpture Park in New York City, The 
Narrative Forest, CapArts in Providence, RI in 
Bridgeport, CT (2002) and Sculpture by the 
Sea, Bondi (2013-2015) and Sculpture by the 
Sea, Cottesloe (2013) and Hidden, Rookwood 
(2015).

ROBERT 
BARNSTONE
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ROBERT BARNSTONE, Cleft, 2015
Welded carbon steel with clear penetrol,  
90cm x 90cm x 240cm, 140kg.  
Represented by Conny Dietzschold.



8

JOSEPH 
BARTOLO

ARTIST STATEMENT

There are two types of people, grazers and 
hunters. Grazers are content to earn an honest 
income and strive for a better life. Hunters on 
the other hand are not satisfied with honest  
income and want quicker solutions, feeding 
on the grazers possessions or more. This deer 
is filled with fear and terror as it sees its’ fate 
approaching, although human grazers don’t 
see their fate until it is all too late. When they 
are stripped of their dignity they are left to deal 
with the emotional trauma that may last a life 
time. If only the hunters could feel their pain?

ARTIST BIOGRAPHY

Having an artistic flair but no formal training, 
I was unable to pursue art as a career until 
I developed fibromyalgia which allowed me 
to start sculpting. Having a background in 
metal fabrication, I was able to pool together 
my skills and develop my own techniques. 
I’m passionate and love sculpting using any 
medium and if there are three things that I 
have learnt while sculpting, they would be; that 
art is an expression of ones’ self, you must be 
true to yourself and all those emotions bottled 
up inside, good or bad, are just waiting to be 
expressed!
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JOSEPH BARTOLO, Life’s Desperate Struggle, 
2016 
Forged mild steel, mig and oxy welded 
together, 200cm x 60cm x 350cm, 51kg.
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SENDEN 
BLACKWOOD

ARTIST STATEMENT

As a seedling grows through pavement with 
patient strength, life thrives in unlikely places in 
our increasingly industrial world. 

‘paia’, carved from a 2.8 tonne block, explores 
the relationship between the organic and the 
modern. Society and architecture often appear 
to value the rectangular and ridged structures 
over the mysterious and complex natural world. 
Where these domains meet, we see remarkable 
ingenuity and perseverance; plants, animals 
and humans alike have learned to adapt in 
unlikely places.

‘paia’ demonstrates this fluid relationship, as 
I firmly believe a broad appreciation for the 
environment can coexist with our desire for 
structure and technology.

ARTIST BIOGRAPHY

Born in Orange in 1979, Senden currently lives 
and works in Canberra, A.C.T.

Influenced by study at Enmore Design Centre 
and a family background of architecture and 
painting, Senden Blackwood is establishing a 
strong reputation as a notable Australian stone 
sculptor and has won several awards, grants 
and prizes for his work. Senden has exhibited 
in Australia, New Zealand and Canada in over 
thirty five shows, with two solo exhibitions in 
2011 and 2013 at Brenda May Gallery (Sydney, 
NSW) and regular representation in prizes such 
as Sculpture by the Sea, Harbour Sculpture and 
Sawmillers Sculpture Prize.
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SENDEN BLACKWOOD, paia, 2014
Carved black granite, steel, stainless steel,  
120cm x 120cm x 60cm, 900kg.
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LOUISA 
DAWSON

ARTIST STATEMENT

This work has a tree growing out of a brightly 
coloured corrugated iron shed. It blends an 
element of nostalgia into a sculpture of a 
playful industrial-style tree house. The title 
“Urban Growth” refers to rapid developments in 
Sydney to accommodate population changes, 
juxtaposed with the growth of the tree. 
Campbelltown once a satellite city of Sydney 
has seen large growth in development since the 
late 1970s.

ARTIST BIOGRAPHY

Dawson’s sculptures are combinations of 
industrial and domestic objects. They include 
rubbish skips, suitcases and parking meters, 
that have had their form and functions 
modified or juxtaposed to create absurd and 
ironic sculptures. Louisa’s current research 
aims to contrast todays’ trends of eviction, 
redevelopment and urban renewal, with 
people’s association and their affinity to 
objects like swimming pools and the everyday. 
Dawson completed an MFA at University of 
NSW Art and Design. During the MFA she was 
a guest student at the Academy of Art Dresden 
(HFBK), Germany in 2004. She has been on 
numerous international residencies in New 
York, UK, India and Germany.
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LOUISA DAWSON, Urban Growth, 2016
Wood, aluminium, cement footing,  
200cm x 254cm x 252cm, 100kg.
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CLARA  
HALI

ARTIST STATEMENT

The universal self is what my sculptures 
embody. They are about us as people on this 
planet. They are about my experience, as a 
common experience, hopefully, that others can 
identify with. Often my female forms do not 
have obvious female features because I want 
them to be somewhat androgynous. They are 
about spirit, which transcends gender.

My figurative sculptures have imbued the 
geology around me. The landscape is a 
wonderful metaphor for the duality of the 
frailty and strength relevent to my own life and, 
I expect, to many peoples lives. 

Stack, a figure in the yoga pose of Shirsasana 
(headstand), is about that precarious balance.

Stack n. a high column of rock, esp. one isolated 
from the mainland by the erosive action by the 
sea.

ARTIST BIOGRAPHY

Clara Hali is a Sydney sculptor who creates 
bold figurative sculptures in bronze, stone and 
wood. The angular surfaces of her sculptures 
invigorate the female form with physical 
and metaphoric presence and are inspired 
by precarious landforms found in the Blue 
Mountains where Clara lives. 

Clara has been a lecturer at the National Art 
School for twenty five years and has exhibited 
widely since 1980 in both solo and group 
exhibitions. She completed her Masters of 
Fine Art (by research) in 2007. She is a regular 
exhibitor with Sculpture by the Sea in Bondi 
and Cottesloe and has received many awards 
including the NAB Distinguished Invited Artist 
Award (SXS) and the 3D Award of Walkom 
Manning Art Prize. Her sculpture is represented 
in public and private collections. She is 
represented by Beaver Galleries in Canberra.
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CLARA HALI, Stack, 
2016
Bronze and corten 
steel, 245cm x 56cm 
x 56cm, 200kg. 
Represented by  
Beaver Galleries, 
Canberra.
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WATARU 
HAMASAKA

ARTIST STATEMENT

The Sound of the Earth:Physical seat / XIX is 
a granite sculpture focused on the acoustic 
environment of its outdoor setting. It is 
conceived not simply as a visual object, but 
is one of a series of attempts I have made to 
explore what makes up the deep interactions 
of the acoustic environment. By carving 
in the granite a hole which opens through 
to the earth, keynote sounds are created 
by environmental sounds reflecting off the 
internal wall. It’s not that sound is created as a 
phenomenon of environmental physics through 
some special gimmick; this is an attempt to 
create the kind of environmental sculpture 
that allows the viewer, as they approach the 
work, lie next to it, or touch it, to get a ‘feel’ 
of the place through the essential sounds and 
reverberations of the natural environment in 
which the work is situated.  

ARTIST BIOGRAPHY

Wataru Hamasaka, was born in 1951, in Tokyo, 
Japan. He completed a post graduate degree 
in fine arts at Kyoto Municipal University of 
Fine Art in 1976, and from 1977-79 studied in 
Academia di belle di Milano, Brera, Italy.

His exhibition history includes, Sculpture by 
the Sea, Bondi, in 2007 and 2014, as well as 
Sculpture by the Sea, Cottlesloe, in 2011, 2012 
and 2014. In 2013, he was selected for the 25th 
UBE Biennale International Open Sculpture, 
Tokiwa Museum, Ube City, Japan, as well as 
in 2011 Busan Biennale Sea Art Festival, Korea 
and won the grand prize in the Contemporary 
Sculpture Exhibition in Hyu-ga in 2004.
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WATARU HAMASAKA, The Sound of the Earth: 
Physical seat / XIX, 2016
Granite, 45cm x 230cm x 90cm, 1,800kg.
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AKIRA 
KAMADA

ARTIST STATEMENT

Yura Yura is a Japanese onamatopoeia used to 
describe something rolling or floating in water. 

Australia has closed its doors to people who’ve 
lost their homes and fled their countries, 
seeking refuge and a safe haven from wars and 
fascism. 

As our leaders continue their short-sighted 
economic policies that wreak destruction on 
our land, environment and climate, it won’t be 
long before many of our Pacific neighbours 
are also arriving on our shores fleeing rising 
sea levels. Will they receive a warmer welcome 
or will we be awash with more water-logged 
souls?

ARTIST BIOGRAPHY

Akira Kamada is a sculptor and installation 
artist who mainly works with natural materials.  
His central focus is the beauty and sanctity of 
nature and natural eco-systems, but his works 
occasionally also reflect his concern for social 
or political issues. 

Born in Japan in 1955, Kamada studied 
photography and painting in Tokyo, and later 
took courses in ceramics and then sculpture 
in Sydney. He began exhibiting from the early 
2000s. 

He entered the UWS Sculpture Exhibition in 
2006, and in the same year was a finalist in 
Sculpture by the Sea Bondi and the Defiance 
Gallery 6-inch Miniature Sculpture Show. He 
has exhibited regularly around the country 
since then. 
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AKIRA KAMADA, Yura Yura, 2015
Hand dyed fabric sheets, acrylic paint, rope, 
string, shock cable, 7 pieces, each piece 
variable dimensions, 5kg each.
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JAN  
KING

ARTIST STATEMENT

Frolic is an expression of the delight in physical 
play that one sees in young animals. It is a light 
hearted play of form and space.

ARTIST BIOGRAPHY

Jan King was born in Cunnamulla, Queensland, 
where she grew up on the land. She studied 
art initially in Italy before returning to Sydney 
to continue studies at the National Art School. 
After graduating from there she continued with 
post graduate studies at the New York Studio 
School in New York. She now lives and works 
in Sydney.

As a practising sculptor for more than forty 
years she has exhibited extensively in a 
hundred selected group exhibitions and sixteen 
solo shows, her most recent being at King 
Street Gallery on William in Sydney in 2015.

She is represented in many private and public 
collections including:

Clayton Utz Collection, Macquarie University, 
University of Technology, Western Sydney 
University, Art Bank, Brisbane Girls Grammar 
School, Woollahra Council, Casula Powerhouse 
Arts Centre and Regional Gallery, Macquarie 
Bank, Shoalhaven City Council and University 
of Wollongong.
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JAN KING, Frolic, 2015
Steel, hot zinc sprayed and painted with auto 
lacquer, 174cm x 73cm x 58cm, 40kg.  
Represented by King Street Gallery on William.
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DANIEL 
LAFFERTY

ARTIST STATEMENT

I am a practicing professional potter operating 
my own studio for more than 30 years, having   
studied and completed a Diploma Visual Art 
(Ceramics) Canberra School of Art, ACT in 1982. 

I made the boulders after viewing the Moeraki 
boulders on the east coast of New Zealand.  
This visit inspired me to start producing 
spherical forms made from earthenware clay. 
The boulders are made on a pottery wheel 
using a coil and throw technique. The group 
of eight are produced and fired together in 
a wood fired kiln. The mix of red and black 
markings, are flames passing the work during 
70 hour kiln firing.  

ARTIST BIOGRAPHY

Daniel Lafferty has exhibited extensively and 
some recent exhibitions include: Australian 
Woodfire Curators Choice Triennial Ceramics 
Conference, Strathnaire Arts Centre, Canberra 
in 2015; Homage Narek Galleries, On The Edge 
of The Shelf, International Woodfire Festival in 
2014; Inaugural Exhibition Mansfield Gallery, 
Sydney in 2014; Woodfire, Kerry Lowe Gallery 
Sydney in 2012, 2013 and 2014; Sculpture on 
the Edge, Bermagui in 2012 and 2013; as well 
as group exhibitions at Spiral Gallery, NSW in 
2009, 2011 and 2012.
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DANIEL LAFFERTY, 
Boulders by Fire, 
2015
Wheel thrown wood 
fired earthenware,  
8 pieces, each   
45cm x 45cm x 
45cm, 25kg each. 
Photograph by Alice 
Lafferty.
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NEIL  
LAREDO

ARTIST STATEMENT

Balance II is a work that has developed from my 
ongoing interest in the disciplines of traditional 
Japanese woodworking techniques and how 
they intrinsically reflect Japanese culture.

The interest is reflected through the concept of 
balance and is symbolised within the work as 
two parts operating in harmony. This delicate 
balance is emulated or emphasised by the 
use of intricate joinery techniques and the 
harmonious use of design elements.

ARTIST BIOGRAPHY

Neil Laredo holds an Associate Diploma of Fine 
Arts from the Western Sydney Institute of TAFE 
with distinction, and won the Joan Levy Award 
for excellence. He completed his BA (Fine Art) 
from the University of Western University in 
1995 and was awarded the UWS Chancellor’s 
Sculpture Prize and represented UWS at the 
National Tertiary Art Prize, Flinders University, 
S.A. in 1994.

His recent works include paintings in the 
Gallipoli Art Prize and sculptures in the 
UWS Sculpture Award, Campbelltown in 
2012, Sculpture in the Vineyards in 2013, 
Mosman InSitu in 2013 (Highly Commended), 
Rookwood “Hidden” Sculpture Prize in 2013 
(Highly Commended), Deakin University 
Small Sculpture Prize in 2013 and 2015 and 
Delmar Exhibition, Sydney in 2013. He also has 
commissioned works at the Bunya Residential 
Development, Doonside, NSW.
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NEIL LAREDO, Balanced II, 2016
Timber and jute rope, 300cm x 240cm x 240cm,  
185kg. 
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INGRID 
MORLEY

ARTIST STATEMENT

I am fascinated by the latent energy locked up 
inside objects. Finding a way to express these 
intangible forces, or what I believe is there and 
something subconscious within myself, without 
really knowing either, have been vital in the 
making of this sculpture. It is working with 
these inexplicable forces especially those which 
have had a previous life in both manmade and 
natural objects that reveal a little more to me, 
about what it is to be human. The currents that 
run through both the manmade object, in this 
case a funnel from an old gasworks, and the 
natural fallen tree, combine with a common 
language.

ARTIST BIOGRAPHY

Ingrid’s work has featured in Sculpture by 
the Sea, Bondi for many years and has been 
awarded grants for her work with sculpture in 
Beijing, China and Paris, France. Ingrid’s plasma 
cut “Lacie Lorrie” (abandoned truck) won an 
award for “Art in the Built Environment”, at 
the Powerhouse Museum’s International Lace 
Exhibition, this work was the beginning of 
a relationship with landscape in and around 
Oberon, NSW. More recently Ingrid won a 
major award for sculpture in Forbes, NSW, re-
engaging the public with the burnt out site of 
the old Forbes Hotel and won in 2015 the major 
art award for her sculpture at North Sydney’s 
Centre for Sustainability and at the Swell 
Festival for Sculpture in Queensland. Ingrid was 
artist in residence in Hill End in July 2015, as 
part of the Bathurst Regional Gallery’s Artist in 
Residence Program.
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INGRID MORLEY, The Silent, 2016, 
Steel and wood, 180cm x 11,350cm x 200cm, 
4,500kg. Represented by Defiance Gallery.
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JOHN  
PETRIE

ARTIST STATEMENT

By slicing the boulders into segments, re-
arranging them and polishing the surface, I 
am able to capture movement and light; the 
features of a ‘dance’, that humans and other 
creatures engage in. Set amongst the trees the 
work shows the spirit of nature at play.

ARTIST BIOGRAPHY

John Petrie is a Sydney based sculptor who 
works in stone. His primary influence is the 
Australian landscape using the given form of 
the boulder to express his ideas.

He has lived and worked in Asia, Europe and 
the USA. He exhibits regularly and has been 
awarded several prizes and commissions.
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JOHN PETRIE, Dance, 
2016
Basalt, 2 pieces, 
120cm x 30cm x 
20cm, 140cm x 30cm 
x 30cm, 200kg and 
380kg respectively. 
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SALLIE 
PORTNOY

ARTIST STATEMENT 

My intension here is that as the viewer moves 
through these blades of glass they become 
diminished; the everyman/woman shrouded 
by the enormity of nature. Transfixed in the 
environment they evoke the interdependency 
of humans with their ecosystem and the 
life force with cosmic energy. The surreal 
height and the ability to conduct light reflect 
notions of growth, potentiality and cycles 
of life in stark contrast to the realities of 
current environmental issues. These glass 
blades tower as harbingers of environmental 
ruination, and also simultaneously as totems 
of transcendence and transposition, nascent 
in potentiality; a duality inherent in the 
contemporary relationship between humanity 
and the environment. A gluttonous drive for 
efficiency has undermined the stability of our 
environment, and our nature, the force that 
supports us, will not endure without a higher 
level of development in consciousness and 
respect.

ARTIST BIOGRAPHY

Internationally recognized award winning 
multimedia artist Sallie Portnoy (BFA, MSA) 
now works mainly in cast glass crystal creating 
abstract figurative sculpture. Prolific and 
diverse, she is also known to work in clay, 
bronze, cement, polyurethane, glass mosaic 
and stainless steel. 

Portnoy has had numerous solo exhibitions 
and been the recipient of several major awards 
and public art commissions. She is represented 
internationally in private and permanent 
collections and has taught glass making in 
Australia, Canada, Turkey, Corning Museum of 
Glass and Urban Glass, NYC, and Pilchuck Glass 
School WA., USA.
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SALLIE PORTNOY, 
Blades of Glass, 2015
Kiln cast lead crystal, 
sand, cement, pvc 
pipe, plastic bucket, 
3 pieces, each 220-
240cm x 11cm x 10cm, 
30kg each.
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MICHAEL 
PURDY

ARTIST STATEMENT

In an ABC television interview in the early 
2000s Andrew Denton asked Greens leader 
Bob Brown what message he would most like 
carved in stone at the entrance of Parliament 
House – a message which would be read each 
day by politicians on their way to work. His 
answer has been carved in my mind to this day 
as the benchmark for how politicians should 
view their role of governing our country; “Will 
people 100 years from now thank us for what 
we do today?”.

Monument to the long term perils of short 
term politics, was inspired by the 2015 
announcement of the proposed privatisation 
of the NSW Government Heritage Services 
Division. This division of NSW Public Works 
is a dedicated team of specialists that was 
formed in the 1990s to specifically maintain 
and systematically renew the carved sandstone 
details of our historic public buildings. The 
decision to put this important service in the 
hands of the private sector, if undertaken in a 
wholesale fashion, risks corrupting and eroding 
the processes that currently guard the integrity 
of our architectural heritage.

Monument to the long term perils of short 
term politics, uses off-cuts from an actual 
public restoration project as well as a discarded 
sandstone ‘banker’; a stone workbench on 
which numerous apprentice masons learned  
their skills, adding historical potency to its 
mix of humour, pathos and genuine despair at 

the politics of our times. This sculpture is thus 
closely related to the fortunes of the Heritage 
Stoneyard, but is also a metaphor for the 
broader phenomenon of short term political 
thinking that is constantly corrupting and 
corroding our environment, our TAFE colleges, 
our compassion as a nation, our human rights 
and all other pillars of society.

ARTIST BIOGRAPHY

Michael studied landscape architecture at 
UNSW and learnt to work with stone while 
creating sandstone based landscapes around 
Sydney. Though he has lived on the South 
Coast of NSW for ten years, his works are best 
known by regular visitors to Bondi’s Sculpture 
by the Sea where he has exhibited eight times, 
winning four awards including People’s Choice 
in 2005. He was also a finalist in the 2014, UWS 
Sculpture Award and won the Urban Growth 
NSW Acquisition Prize in this exhibition. 
Commissions include Frazer Motorcycles at 
Strathfield, Argyle Hotel at The Rocks and the 
Sydney Seafood School at the fish markets.
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MICHAEL PURDY, 
Monument to the 
long term perils of 
short term politics, 
2016
Sydney sandstone 
and steel, 240cm 
x 120cm x 120cm, 
1,500kg. Represented 
by Maunsell Wickes.
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GREER 
TAYLOR

ARTIST STATEMENT

As science reveals workings of our brains, we 
find that they work in similar ways to systems 
we have built outside our heads, using our 
brains.

Since the invention of telegraph, cables on 
poles have stretched across landscapes 
connecting nodes of human settlement; 
computers have familiarised us with systems of 
electrical stimuli.

This work creates a brain-like forest of tower-
poles, wires, signals and connections, reflected 
in the virtual reality of the water’s surface. 
Hanging cables are forced by gravity into a net 
of parabolic curves. 

The work has no connection to the “outside 
world” bar its connection to the viewer’s brain.

ARTIST BIOGRAPHY

Greer Taylor is deeply inspired by the natural 
world; it is here she learns about risk and 
possibility, an interest in science also informs 
her work. While trying to glean ‘understanding’ 
about how the world functions she is also 
respectful of its inherent mystery. Taylor 
uses simple geometry, transparency and 
repeated elements to explore how things fit 
together: she is especially interested in space, 
relationships of natural to human-made; 
vulnerability and change. 

Taylor shows regularly in solo exhibitions as 
well as group exhibitions. Her work has been 
shown in numerous sculpture exhibitions/
prizes and has received awards on three 
occasions. Her work has been included in the 
UWS Sculpture Award and Exhibition in 2012 
and 2014; Sculpture at Scenic World, in 2012, 
2013 and 2015; Sculpture by the Sea – Bondi in 
2011, 2012 and 2013; Montalto Sculpture Prize 
in 2010,2011 and 2013; Lorne Sculpture in 2011 
and 2014; Swell Sculpture Festival in 2011 and 
Yering Sculpture in 2010. Her work has been 
installed as public art in Wollongong, Melton 
and Kingswood and Campbelltown.
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GREER TAYLOR, looking in/looking out, 2016 
Automotive paint on aluminium, stainless 
steel cable and fittings, 5 pieces, each 400cm 
x 20cm x 160cm, 20kg each. Represented by 
MARS.
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LISA 
TOLCHER 

ARTIST STATEMENT

The overarching concepts in my artistic practice 
include change, memory, time, movement, 
gravity, poise and the relationship of spaces 
and shapes. The themes that inform these 
concepts are music, language, philosophy, 
metaphysics and phenomenology.

ARTIST BIOGRAPHY

Emerging Sydney based artist, Lisa Tolcher is 
a recent Honours graduate from the National 
Art School in Darlinghurst. A recipient of the 
Hills End Residency Program and the Gallery 
Lane Cove Residency Program, her work was 
recently featured in the Young Artists Initiative 
Prize at M Contemporary Gallery, Woollahra. 
Lisa’s work has been exhibited at Dominik 
Mersch Gallery, Factory 49, Gallery Lane Cove, 
Articulate Project Space, and the National 
Art School Gallery. Her work aims to create a 
contemplative environment through physical 
presence and minimalistic forms.
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LISA TOLCHER, 
Melody of 
Equilibrium, 2016
Steel and paint,  
9 pieces, each 92cm 
diameter, 60kg each. 
Represented by M 
CONTEMPORARY.
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PETER  
ZAPPA 

ARTIST STATEMENT

Hand drawn links the visual and physical act 
of drawing with the drawing out of metal by 
hand. Peter’s sculptures are influenced by 
artists such as Alexander Calder and Alberto 
Giacometti, who used sculpture to explore the 
wonder and mystery of space. Peter works 
metal by hand into abstracted linear forms 
creating sculptures that suggest the visual 
characteristics of drawing. His sculptures are an 
exploration of space delineated by geometric 
forms. The driving force behind his art practice 
is perception, the unconscious filter that 
influences human thought and action.

ARTIST BIOGRAPHY 

Peter has been a professional artist since 2006. 
He has created commissioned public artworks 
for government and corporate agencies as well 
as numerous private clients. He has exhibited as 
a solo artist and in numerous group exhibitions 
in his home state of Western Australia and also 
Victoria and New South Wales. Many of his 
works are held in private collections.
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PETER ZAPPA, Hand drawn, 2016
Stainless steel  pipe and rod shaped forged and 
welded together with an enamel paint finish, 
170cm x 240cm x 110cm, 60kg. Represented by 
Mossenson Galleries, Perth.
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GREER TAYLOR, reprieve, 2014
Winner of the 2014 Western Sydney University 
(formerly UWS) Acquisitive Sculpture Award. 
Photograph by Greer Taylor.
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MICHEAL PURDY, Oneness, 2014
2014 UrbanGrowth NSW Acquisitive Sculpture 
Award. Photograph by Anne McLean.
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HILDE A DANIELSEN, Upside Down Again, 2012
2014 UrbanGrowth NSW People’s Choice Award.  
Photograph by Sally Tsoutas.
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MORGAN SHIMELD, Converge, 2013
2014 Janice Reid Emerging Artist Award. 
Photograph by Anne McLean.
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